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A study of Alexander McQueen's Jacket

Jeong-Eun Lee, Wol-Hee Do, and Mi-Suk Lee'

Dept. of Clothing and Textiles/Research Institute of Human Ecology, Chonnam National University; Gwangju, Korea

Abstract : This study analyzed jackets by Alexander McQueen that have always pleased customers with traditional tai-
loring via every season’s collection. This study categorized and then analyzed jackets by components such as silhouette,
jacket length, collar, lapel, sleeve, shoulder line, and closure methods. To achieve the research goal, the study referred
to photographs of 501 jackets introduced in signature brand collections by Alexander McQueen between 1996 and 2010.
The analysis results on McQueen’s jackets with the general components of the clothes indicated that the frequency of
traditional tailoring components (such as lapels, tight sleeves, natural shoulder lines, and a button closing method) was
higher than the frequency of designs of dramatic, deconstructive patterns examined by previously-conducted research.
This shows that Alexander McQueen was cognizant to the responsibilities as a tailor and the basics of tailoring when
developing jacket designs. This study also confirmed how McQueen enjoyed adding exaggerated jacket design com-
ponents by making various use of details that emphasize drastic shapes like the hourglass silhouette, wing collar (that cov-
ers the shoulders), peaked lapel collar, kimono sleeve, bell sleeve, crescent shoulder, and pagoda shoulder.
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7P Bol FEE= o Fo shizE Fgahe AR glolx
ZEfdol oulx], B4, ARE1H A9] Fo| TR yepdtiar
£ 4 tk(Jung, 2011).
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FolA kot t-Fo] opriEE A4 9 AT 12
H 232 EXA(Keum, 2005; Kim, 2008; Kwon & Keum,
2008; Park, 2006; Song, 2004; Song & Park, 2003)°] th3k
AFolAY HERS B <l wix], WAHR|E 5 ZF X
FAF} slolBe]= ZA3K(Kim, 2010; Kim, 2011; Kim, 2012a;
Kim & Lee, 2005; Lee & Roh, 2012; Park, 2011)° thgk
ATE YA veRd tiARle] 23 9 nF B At
A7t FE ol R W] FAEE Fe] A= 20129
°]F Kim(2012b)# Kim and Park(2013)2] Q7%+ $=3)%] o]
o8-S A3l 940 Ui A= vEe AFeldr) olell
2 AFoME F59 HE HYHAZE A E hEZHQ o
Zolu 2 £333le I W 29aE S AR o
E7ReAE AvEomy, 19 HYHEA AZle] FHH
840} oBAGEE QAL Are] sF| ule) of9A s}
SIAEA] EAElaAL gt o] fJE| A Hele gEie o
A A9 ololdlElElS} 7S & FAPTH & F U= Al
JUA BHES FAO0= 79 1996id S/SHE 2010-11'd F/
W7k 2] AP ZF A et ZHa% TRt A A
Follzt dole] FeA aiet Zuk, Al oM, o9 Wy
T 59T 845 FUEE RS 58S "e-ﬁi‘:’k‘:‘r
olgigt AFES Fisle] iy W] Al WA=
EAES AEH o2 AN
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20106 29 11 =G A] A vt 9= E219 9
HAtely ik o] taRle g Al shu A U
Hek AR ZAolint. WHe w<es] A HRtolHer R
= F22EY YL E(Christian Dior)t o2 A ZF(Yves
Saint Laurent)s} 722 sjAdA9] 2legiew, sjdAel A
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2005).
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22 Mzle| Ho| ¥ M4
A 4l Y2 ol RE Gl Al 2o
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ols 57t e oEE =ittt ~AE, =9} Arjy|o|Es}
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A S ole]dlo]th(Fashion dictionary, 2006).
AR FA FHE 53] 154719 19417] Ftel] Wol 3
B8 AR A= 1541710 Zrpel FellA ZEHS
om, 174171 SRR A7) (jerkinel2tal ExIc. 1947] 1k
ol el wet A ZE il FEE7|E STt o
4 A 7= 1860l W= dAdo] os] &9 Awlzt
g2l FolH (zouave) FENY] 7t AZ FEIZ A A€
AL, 19417] S 18493778 A2 HIZRE(vest)et &2
2L ZERT} A AEAS 7L LRt AlRloA] By
o eE5E FEO A9l FEE olFA HALH, Zojx gt
FoAHA SEU0Q Aol AAA HUTE. o]9} o] Y
P B deEoUd Aol 1947] $HHEE A= YA H
AT 185773 FEH = L ZEE JAF R YHe
, 18657 Bl = Zute] #jZo] AR o Fo] HoA=
FRAoZ wslsiaA esge] AFle] 9=, 1870
ddje] AFe e 7P Fagk o] stk HUh
204171 B = B A8e] AlFle] Bol T3 ATH The
compilation committee of fashion dictionary, 1999).
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o}7) A (shoulder line), &1 & (closure methods)? 72 2]
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=2 17 daMoA] HAHoZ AR AFo
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o] Fol 154 Aol AFhAleIA™ oEd = A
Foll(Etienne de silhouette, 1709-1767)2] ZeFgAo] FA}g]
o] g Abgre] Z-AE wsrh a3 Relx feEio
ARl 2Rl 2, F, Alo|z, & 53 st AN
ARy, Z4zp v BSHA thE YR ALE-E th(Fashion
dictionary, 2006). AFN e EFEE XY of9ojZg =
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(hourglass) A5, HZ<] ’\EH]OIE(stralght) AT, A<
8l E(tent) A=0) 03e] WA (bulk) A7 So] UrhPark et
1., 2007).

%aﬂ, A7) Aol FA Al T BHS 4 Aok 52

AZlol2tar gt

AR, Zeke 2y 9% 2Y9
dZollA 7P 7P 1A Hdie] 2 <
s ZoEd YaRrle Fa IIE F dhielth A=
(stand) Z-2}, MZ(shirts) Z2f, AW EIE(convertible) Z2}, &
(roll) Z2}, HIYH = (tailored) Z2} 5o 7120 of=] Tz}
Qlo g W3 5]o] /e tH(Fashion dictionary, 2006). 53], Al
ZlolA Bo] 2ol 21 (lapel) Zeke 2hle] B wet 2
Z W 2] Z(cloverleaf), 3] A]vF-2(fishmouth), & A o] ZE(I-
shaped), U X =(notched), 3T E=(peaked) TF HTh
(Calasibetta, 1998).

U, amje 220X 7 Fe3h|, e AN tE
713kl B8 ARFR-2 Tl 7hse FelolHA o A T
ARle] Bo718 Z23A7)E 9T s7] wliel] amiEe) A

o] Fasitt. AmiE Al Fo tHY F shelm, Al

2 wb2lel| wlet A oE ERlelA AAE Fo Bole
Al Q1 £E]H (set-in sleeve)} ¥ vz} $F 2o 7 o]
e 7|1Rx %ﬂ‘ﬂ(lqmono sleeve)2 U= -’F Rz, Al 2l
gEE AxEA she Rl wEh Ak %* o=z N
5 W¥ske WA anfiEE SR sltE WHIshke
WAoo g s ¢ Utk S/HE= H(bell) £, Y| (bishop)
&g, JEE(fitted) E2]E, g2 2E ME(leg of mutton)
<22, 319 & (power shoulder) E2|E., HX(puff) E|H,
E(tuck) €3 H, HZ(uffle) €3E Fol SUH(Fashion
dictionary, 2006).

A, o7l & 7P RS FAske ARl F
83 FHaLo |t} o) F= B HANE AREse] FAE AV
WEdatHa Az e 2Rjlo] He 5 fdd uE o8 71|
FHE Wslgitt, 3k of7lls JARH R QIAE Hdske B
< 79 F 99, 49 52 8 7MY Az ske AH
o2 o] o, o] Fuole o&o| Zh= oln|
of & TS gt oS UnkdQl oo oM Tt oA
B F2A N o] o} ik FEje] Talth(pagoda) &
H, &o](high) <1, MU= (padded) &T], = (puffed) <1,
HE ¢(builtup) &, WS (angle) &Y Fol om, FH4
P Tl gE 2RI Aviiks 38 o= 71K FEe
A7} BAEESE sle] FHAOZ YA HolAl k= w9
O] 2 HIt] =(extended) &T, Z#;MA|(flange) &T, IHANE
(crescent) &£ 50| UK (Fashion dictionary, 2006).

AR, AZE AR WA wEt FA AS HelAEE=
CE BAE=g vbroRm, 71EAQ] oY AL HE
(buttony?] AW ARggt) TIRRRIY] mWERA = wiE(flog), %
ol olo](hook & eye), #°]7d(lacing), 2=H (snap), A|3 (zipper)
ol AME7E gt

ooty 2

¢

[¢]
r




I D (Alexander McQueen)S] AZe] FeF 174 197
Table 1. The frequency of the jacket by year
Year 96’ 97 98’ 99 00 or 02’ 03’ 04’ 05’ 06 07 08’ 09’ 10> Total
N 23 41 30 46 26 49 39 42 21 31 38 33 36 29 17 501
N: Numbers
3.9 -_I.L %H:él Table 2. Results of classification according to the silhouette
unit=N(%)
RS G wieel AP FAelR EEsan NSy ol Siight Tent Tota
W =A7) A 19969 §/S AYARE e =
o] mAE HEoz FAE 2010-114 FW DA = S/S 22(44) 78(15.6) 65(13.0) 50(10.0) 215(42.9)
3070 A|Ze] sl Holat oAk wile] Al B F/W 61(12.2) 56(11.8) 74(14.8) 92(18.4) 286(57.1)
Total 83(16.6) 137(27.3) 139(27.7) 142(28.3) 501(100.0)
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Fig. 2. Straight silhouette
2001 S/S.

Fig. 1. Tent silhouette
2001 F/W.
http://www.firstview.com

http://www. firstview.com

ke Wi e] AFle] Aol A A= Table 29} k.
Fig. 13} 2-& dE 2F90] 1428 (283%)%2 714 Bo] et
wom oo v AEFOlE A2 (Fig. 2)°] 1398 (27.7%),
olg-oFe 2 AR (Fig. 3)°] 137H(27.3%), B3 ATl (Fig.
4)°] 83(16.6%) =2 YERTE o]Ad ’HIE dFlo] 7t
Bl et olf= Jio] ol e o7k 9] o]
7F 21 FEje] Ajzle] v EFFEUY] wWiEeleta &
o, okpolZelE ATl AESS Kim and Park(2013)#
Lee and Roh(2012)¢] A7olXx4, THE HRlelqES] R
o} 52 FEE XA gL 99 ool A4S
Z31aL, 449 QIAE A T Uths S &
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2E0|E ARJo] vmF go] AgHE e B
HE AFoo] go] AMS-E,
AT ARgo] FTrtske AS
2 2003 71 Bol AMEE
gom, offolZFe 2 200795 E] AP SRR

=
7haA gol AHE RS ¢
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Loz A7l Hdol= A= Table 33 724t} Al

Fig. 4. Bulk silhouette
2003 F/W.
http://mwww.firstview.com

Fig. 3. Hourglass silhouétte
2007 S/S.
http://www.firstview.com
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Fig. 5. The results of seasonal analysis by the silhouette.

Zo= Fig. 63 22 3§ 2kl(hip line)zt AT § 24¢](under
hip line)®] ARFAQI Zoje] AZlo] 262 (52.3%)= AWt o)F
UEROH, Fig. 73 7ol FY ZRRlolv & Zi/IE: do]
7b 20 AAE 1968(39.1%) LERETE. whad] gloj=E 29l
(waist line) 2Tt 912 2P/ Fig. 83 7+ &2 Aolo] A
71 438 (8.6%) UERE Z1E & 5 ST

A=z AR Adl= Fig 99F 2o} A9 ik Fak
o= selelx] Jiol 2l Alo]e] ARkARl oo zjZle] B
o] AkgHE Aoz yelgton, 1998dRE 2001 Abo]<t
2009 o] Fofli= Frdo] ERl ofellx WEER| L] Ze]7} 71
AZlo] ol vrehgth 3 20024, 2006, 200739 S/S
A&l F& Zole] AFlo] ol UEeRgkont, ey wige]
A oM dAHOE F Zolo] AZIRT} ARk Zo]

El

o] A7 1 Aeje] AZle] wol ARE Ae & 5 AT

4.3 2zt 3 2ol HEl

G WA Al et LA F Ze 2
o] Hefol] i3+ B4 A= Table 49+ 2} = 5018 5 2
2t 2EUdE AR JHFE 4438(88.4%)F LFERTL. Fig.
102 7+ 2 Zelt 1728 (B343%)E 718 2ol S3sliaE
), ol LAk wiFlo] thekst o] ghule] gl HYH

Table 3. Results of classification according to the jacket length

unit=N(%)
Season Length Long Short Standard Total
S/S 60(12.0) 34(6.8) 121(24.2)  215(42.9)
F/W 136(27.1) 9(1.8) 141(28.1)  286(57.1)
Total 196(39.1) 43(8.6) 262(52.3) 501(100.0)

= RS EA4 AFsi7] WiEeZ AlsEnh o2 &
gl= Zeb(Fig. 117} 111E(222%), AHEE Ze}h(Fig. 12)7}
40 (8.0%), ¥ ZeH(Fig. 13)7F 38 (7.6%), & ZATr}t 35¥
(7.0%) <=2 o] Vehyt},

Awxdz AME AIE Fig 149 2o} 7P Be ujEs
28 Qe 2R AEke AlEdl webA] ARERIES] FUtet
A7 MEEY e AL & AT e E e 4
2lo} AMEE ZEe v A& F553] AR EIRleH, 2Rl 4
2H= 19994, 20001, 2003, 2004, 200930l ARg-o] F=
HAA YERsteh ek, g s ZdEkel & el ¢ deks
P AEE ARl A ARE = A o AUk
YA 3= 2 19999, 20039, 20044, 20064, 20074
o], & ZEte 20034, 2004\, 2005090, HE ZEtes

==

Fig. 6. Standard length Fig. 7. Long length ’Fig. 8. Sho:rt length
1997 F/W. 2001 F/W. 2005 S/S.
http://www.firstview.com http://mwww.firstview.com http://mwww.firstview.com
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1996 1997 1998 1999 2000 2001 2002 2003 2004 2005 2006 2007 2008 2009 2010
=+ Long B Short 7 Standard
Fig. 9. The results of seasonal analysis by the jacket length.

2002+, 2008, 20090 54402 vJERtar QST 18y 19961, 2002, 2005, < Alo]=E 2} (Fig. 19y
2 Zdeph 29 A7 172Ee g FREE ERe 2 19993} 2008 d0ll 542 o2 AR8E AS & 5 3t
7 Table 5IM & F A& ZAH, A== FHHFig. 15)°] Ad AdAolA gas s YA = ghdo] Beo] 578 A
121'4(69.8%)= 7F¢ Wol Uehstom, olE 98 A== & < Kim(2012b)°] A7tollA vehd ZxE L3 9] B
do| A3 Yown, Fo] WEg Jert Bt thEo= gt deiy 7lse] BWol WgE Zo=E, JAA omAE 7 7

Al gy Ao 2l 2l YA = 2l (Fig. 16)0] 42 1k Q1e] Zet FeE veRd Zlolgta AzbE)
H(24.4%)= Y=Y o] JAIE YAl vX|= 2hde] H] A== 2 Zee] $RE ATE A3= Fig 203 2t
3 Zo] FuHoE WAL F& TACle] B Utk of 20104 ZHAAE g Zele] Azlo] A FATA e
sell = Z@ue| 2Pl(Fig. 17)2 19979, 20004, 20014, A& & e, o] A9 dEig B Abg § vt
20050 AREE ZS & Uem, FAeke-2 2 (Fig. 7 Age] frlo® o|Fofx]l AYdo g F2 2ElT Ze}
Table 4. Results of classification according to the collar unit=N(%)

Style Convertible Collarless  Hood Lapel ~ Napoleon Ribbon Ruffle Shawl Stand Wing Total
Season collar collar collar collar collar collar
/S 8 30 2 96 14 0 0 15( 41 9 215
(1.6) (6.0) 0.4) (19.2) 2.8) (0.0) (0.0) 3.0) 8.2) (1.8) (42.9)
W 32 28 10 76 14 3 4 20 70 29 286
6.4 (5.6) 2.0) (15.2) 2.8) 0.6) 0.8) 4.0) (14.0) (5.8) (57.1)
Total 40 58 12 172 28 3 4 35 111 38 501
8.0) (11.6) 24 (34.3) (5.6) 0.6) 0.8) (7.0) (22.2) (7.6) (100.0)

Fig. 10. Lapel collar
1997 S/S.
http://www.firstview.com

Fig. 11. Stand collar Fig. 12. Conveible collar Fig. 13. Wing collar
2003 F/W. 2001 F/W. 2008 F/W.
http://www.firstview.com http://www.firstview.com http://www.firstview.com
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N §N—‘ = - N = N - EE = o= =
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ol = —m-—
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Fig. 14. The results of seasonal analysis by the collar.
Table 5. Results of classification according to the lapel unit=M%)
Style Cloverleaf Fishmouth L-shaped Notched Peaked Total
Season
S/S 42.3) 2(1.2) 1(0.6) 25(14.5) 64(37.2) 97(56.4)
F/W 0(0.0) 2(12) 1(0.6) 17(9.8) 56(32.4) 76(44.2)
Total 42.3) 42.3) 2(12) 42(24.4) 121(69.8) 172(100.0)

./ ¥ i
Fig. 16. Notched lapel Fig. 18. Fishmouth lapel

2001 F/W. 2002 F/W. 2005 S/S. 2005 F/W. 1999 F/W.
http://www.firstview.com http://www. firstview.com http://www.firstview.com http://www.firstview.com http://www.firstview.com
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Fig. 15. Peaked lapel
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Fig. 20. The results of seasonal analysis by the lapel.



9 Pe}, F= 29 5 b 29 ol9le] dels Bo] AMgs
o ThE AN ApEslE A FE St

4.4 20fo| HEf

2] Fepel] tigt AR LA A H= Table 63
2ot Al Ql 88 TR ERlE S HE(Fig. 21)7F T 408
H(B14%ys AASALL, tHo g 7R &2 E (Fig. 22)7}
23 (4.6%), W &S E(Fig. 23)7F 178(3.4%), ¥ <] = (Fig.
247} 168(3.2%), F3Z ] B7} 158(3.0%) w02 VERGT)
ElolE &2|B7F Be ¥FE X3 A= Kim and
Park(2013)¢] A3} FARSE Aoz, vit)E 7txshe AT

PRI 2 (Alexander McQueen)S] AZlo) #8F 7% 201

ool Ao Zule] Se2

89 202 noln], Ho|E Lol tivE g %
2= [e]
se)n

ne g
e PR AR A S 8 SeEe) 9w of
NE Folog AXY FHSAY, 2R 245 Bk

T I

Zuje] FeE AR AWE Zd= Fig 259 2tk E
A4 AuHom go|E &E|lHrt 7P Bo] AREEIO,
1996, 1998, 2002, 200632 #|<]g+ v A MM Hnf
of whe} ThFst TIARIS AlEste] APAMnit) EElHe FF
7F E2A YeRd 2E & 5 ATh

Table 6. Results of classification according to the sleeve unit=N(%)
Style Bell Cap Cape Kimono Power Puff Sleeveless Tight Total
Season sleeve sleeve sleeve sleeve sleeve sleeve sleeve

S 4 16 0 8 0 11 0 176 215

(0.8) (3.2) (0.0) (1.6) (0.0) 2.2) (0.0) (35.1) 42.9)
W 12 1 3 15 11 4 8 232 286

24) 0.2) (0.6) (3.0) 2.2) (0.8) (1.6) (46.3) (57.1)
Total 16 17 3 23 11 15 8 408 501

(3.2) (3.4) (0.6) 4.6) 2.2) (3.0) (1.6) (81.4) (100.0)

/

4

Fig. 23. Cap sleeve Fig. 24. Bell sleeve
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i | g
Fig. 21. Tight sleeve Fig. 22. Kimono sleeve
1999 F/W. 2003 F/W.
http://www.firstview.com http://www.firstview.com

1996

& Bell sleeve
M Power sleeve

1998 1999 2000 2001 2002

+ Cap sleeve
Il Puff sleeve

2008 S/S.
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Cape sleeve
2 Sleeveless

Fig. 25. The results of seasonal analysis by the sleeve.
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Table 7. Results of classification according to the shoulder line unit=N(%)
Season Style Angle Built-up Crescent Drop Extended Flange Narrow Natural Pagoda Total
/S 14 13 72 10 11 3 2 76 14 215
2.8) 2.6) (14.4) .0 22 0.6) 0.4) (15.2) 2.8) (42.9)
W 9 3 90 37 19 3 10 98 17 286
(1.8) 0.6) (18.0) (74) (3.3) 0.6) (2.0) (19.6) (3.4 (57.1)
Total 23 16 162 47 30 6 12 174 31 501
4.6) 3B2) (32.3) 9.4 6.0) (1.2) 2.4) (34.7) 6.2) (100.0)

Fig. 26.Natural shoulder
2003 F/W.
http://www firstview.com

Fig. 27. Crescent shoulder
2002 S/S.
http://www.firstview.com

http://www.firstview.com http://www.firstview.com

4

29, Drop shoulder
2005 F/W.

http://mwww.firstview.com

P
Fig. 28. Extended shoulder Fig.
2001 F/W.

http://www.firstview.com

i

ldr 2007 S/S. Fig. 33. Flange shoulder 2002 F/W.

2

up shou
http://www.firstview.com
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Fig. 34. The results of seasonal analysis by the shoulder line.
Table 8. Results of classification according to the closure methods unit=N(%)
Season Style Button Hook and eye Lacing Open type Ribbon Zipper Total
S/S 142(28.3) 10(2.0) 7(1.4) 21(4.2) 7(1.4) 28(5.6) 215(42.9)
F/W 212(42.3) 112.2) 0(0.0) 10(2.0) 8(1.6) 45(9.0) 286(57.1)
Total 354(70.7) 21(4.2) 7(1.4) 31(6.2) 15(3.0) 73(14.6) 501(100.0)

RELE

A Fig. 35. Button

h § 5 ‘ ' A ;
Fig. 36. Zipper Fig. 37. Hook and eye Fig. 38. Ribbon

Fig. 39. Racing up

2006 F/W. 2008 S/S. 1997 S/S. 2005 F/W. 2002 S/S.
http://www.firstview.com http://www firstview.com http://www.firstview.com http://www.firstview.com http://mwww.firstview.com
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X Button Hook and eye  +Lacing HNon closing Il Ribbon & Zipper

Fig. 40. The results of seasonal analysis by the closure methods.



204 SOl FY SR AISH AlB, 20169

2 3 Aolgkr & = Ut} 53] AxEE o7]|S folo =7
&ti9} o) £ So] E3F e

4.6. 0{E] Hhy

o] W‘Oﬂ wWE Al FALAS A4S 3= Table 8
7tk F 501 T 354E(70.7%)°] HEA (Fig. 35) ool
oH, ooz AW (Fig. 36) oIHo] 73¥(14.6%), &
A= olo|(Fig. 377} 21 (4.2%), B2 (Fig. 38)°] 158 (3.0%)
2 #olA d(Fig. 39)°] 7H(1.4%) Jebton, ofwo] Qe
FAE 31¥8(6.2%)°) LERLTE

A=z A FI= Fig 403 2ok AA 2]
ARS ARSI YoM, AFH A A ZxlfA] &
WO 2 78 ARBRIETE Sk A o Sl 5 A
olo] e} ojul 200193} 20063 A8k AU %=
FE 353 AMEER L e Ao YeRdon, 19974,
20013, 2005, 2008, 2010300 2] oylo] E4dog
Uehgt), 13 £92 FAE 3 2002d 2N E ol
ojgjo] Wo] Yehd AL & & At

Lﬁi
=
B

0

rE:

opFoR B AFe mf A& AEKHORE Al AE HY

HHS HoiFE L W A Yepd AjZle] H|
2 8200} 91%%@,2‘@ [4E Al ARl e, Zef, 2
A, Zem), o7
A= o 7@

AR, AZe] AFAS AHE Ay, ollR 245 HA =
HE HFolo] 283%=E 7P Bo] Uehd AL & F e
o, o3 2EFo|E AFo] 27.7%, oly-ojZd: AF
o] 27.3%, B AR o] 16.6%= VERST) WS AdA
ZukellA] A Aola F2Q1 o3 thr RolFa gl A
ZJ L Ealo] A7le FElE FHo= Yehlz, B9 2=
g slE|E AEste] AARE YR I ABle] Hele
slglollA] Jido] ERI7ER e kAl oo AFle] 52.3%
280 o] YRt om, dHe] eRRldN BE7RA] o= 4
o7} 71 AFE 39.1%= et RS & = Utk

EA, AHe] ZE), 2, oA, oY B Tl HEdS
AHE A3, Pl 2l Zepl 343%E 7P Bol JER
on, O FQME I o] 69.8%S RAEATE olE
@Wo] HAHE AZE A AZsle] thefet Fejo 2hdg
AsI7] wiEela, oplg 98 Ax2 A3 ye e A
Zle] g Fefue} 7g1sk Qe Ll FeE JERiR 9l
Atk Avfe] Fels A Ql S| Be A ofolRlgl ElolE
2|87} 814%2 P=ZQ] HIES AA L 3UeH, o7
Ao Az Feje] WFE Su7t 34.7%= 7 wol v
Rttt 9k HAE STioh iRt = ST7F 242t 32.3%,

o)

P

i

1

6.0%=E NE = YA 7F=3 Elx}?} 5 e
&4, 92 &, HE ¢ &4, 1

07 A2 NREE oME T

o] A JERd At o7 e] B,
= ERIE FEBE Bl AlZsle 54 91—5— 017/11**4 JeE
Zdxslal e Ae € T AYT o HW% U2l ZH71

01]*1 Ti *F&o = tﬂ%ﬂo 70.7%Z 7}

T%

o[n

i
¥ 12 mi &

I vl £ A% Rl sk
Q). G o}SolFe s 4
e, vas 2 24, 7|
E &0, g} &0 5 949 FuE gzas 540 3

E OEAe Tl AL8E U S6e 38 A
o a2 b A S T oleld 1o AEAPE A
tel A Tixjole] Al AE} Fte] ekt ofolrio]

E ATE F JS Aol AlsETh
References

‘Angle shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of
=117&collection=1474&image=323257#.Vr3640mwfug

Bae, S. J. (1998). A study of the contributors to the british fashion I.
Journal of Fashion Business, 2(3), 43-54.

Baek, J. H., & Bae, S. J. (2010). A study on mixture of characteristics
shown in the Alexander Mcqueen's design. Proceedings of the
Korean Society of Clothing and Textiles, Spring Conference,
Korea, pp. 211-212.

‘Bell sleeve’. (n.d.). Firstview. Retrieved April 11, 2015, from http://
www.firstview.com/collection_image closeup.php?of=
11&collection=20956&image=2878022#.Vr35Ykmwfug

Bolton, A. (2011). Alexander Mcqueen: Savage beauty. New York:
Metropolitan Museum of Art.

‘Built-up shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
127&collection=13022&image=1735246#.Vr37FEmwfug

‘Bulk silhouette’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
87&collection=7843&image=1139461#.Vr3yrOmwfug

‘Button’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
www.firstview.com/collection_image_closeup.php?of=
2&collection=12212&image=1607155#.Vr37bEmwfug

Calasibetta, C. M. (1998). Fairchild's dictionary of fashion. New York:
Abc Media.

‘Cap sleeve’. (n.d.). Firstview. Retrieved April 11, 2015, from http://
www.firstview.com/collection_image closeup.php?of=
67&collection=15909&image=2156437#.Vr35NOmwfug

‘Cloverleaf lapel’. (n.d.). Firstview. Retrieved April 11, 2015, from



http://www.firstview.com/collection_image closeup.php?of=
26&collection=4118&image=604298#.Vr33d0mwfug

‘Convertible collar’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
4&collection=1672&image=341533#.Vr32pEmwfug

‘Crescent shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
147&collection=5605&image=809829#.Vr3590mwfug

‘Drop shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image_closeup.php?of=
95&collection=7355&image=1077998#.Vr36Y Umwfug

‘Extended shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
26&collection=1672&image=341555#.Vr36Kkmwfug

Fashion dictionary. (5th ed.). (2006). Tokyo: Bunka Publishing Bureau.

‘Fishmouth lapel’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
66&collection=7355&image=1077969#.Vr3300mwtug

‘Flange shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
13&collection=3692&image=550041#.Vr37MEmwfug

‘Hook and eye’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image closeup.php?of=
71&collection=2430&image=425863#.Vr37rUmwfug

‘Hourglass silhouette’. (n.d.). Firstview. Retrieved April 11, 2015,
from http://www.firstview.com/collection_image closeup.php?of
=101&collection=13022&image=1735220#.Vr3yhEmwtug

Jang, A. R. (2002). Experimental design depicted on Hussein Chalayan'
works. Journal of the Korean Society of Costume, 52(5), 91-107.

Jung, D. Y. (2011). 4 study on the combinative patterns of lapel and
upper collar in tailored jackets with different break line. Unpublished
master's thesis, Kyungpook National University, Daegu.

Keum, Y. J. (2005). 4 study on the characteristics of postmodern
avant-garde in the fashion design of Alexander Mcqueen -Focusing
on the aspects of deconstruction-. Unpublished master's thesis,
Sangmyung University, Seoul.

Kim, J. Y., & Lee, H. J. (2005). A study on hybrid trend upon
Alexander Mcqueen's work. The Research Journal of the Costume
Culture, 13(2), 300-313.

Kim, K. A. (2012b). 4 study on contemporary fashion and pattern
design through the element of function -Focusing on Alexander
Mcqueen-. Unpublished doctoral dissertation, Kookmin University,
Seoul.

Kim, K. A., & Park, S. K. (2013). Construction analysis by designs of
Alexander Mcqueen through functional element. Journal of Basic
Design & Art, 14(5), 29-39.

Kim, S. A. (2011). Mix & match fashion trend expressed in the ready
to wear collection -Focused on Alexander Mcqueen, Jean Paul
Gaultier, Comme des Gargonson-. Journal of Korean Association
of Human Ecology, 20(1), 155-168.

Kim, S. Y. (2008). The grotesque in the work of Alexander Mcqueen.
Journal of the Korean Society of Costume, 58(8), 106-119.
Kim, Y. K. (2012a). A study on romantic characteristics seen through
Alexander Mcqueen's fashion brand, 4 Journal of Brand Design

Association of Korea, 10(4), 193-202.

Kim, Y. R. (2010). Reinterpretation of retro in the 21st century fashion

—Focusing on John Galliano and Alexander Mcqueen's collections.

I ¥ F (Alexander McQueen)S] AZle] FeF ¢4 205

Journal of the Korean Society of Fashion Design, 10(2), 69-85.
‘Kimono sleeve’. (n.d.). Firstview. Retrieved April 11, 2015, from

http://www.firstview.com/collection_image_closeup.php?of=

149&collection=7843&image=1139523#.Vr34 Umwfug

Kristin, K. (2010). Alexander Mcqueen: Genius of a generation. New
York: Bloomsbury Publishing.

Kwon, H. W., & Keum, Y. J. (2008). Characteristics of avant-garde
deconstruction-ism expressed in Alexander Mcqueen's design.
Journal of Fashion Business, 12(2), 100-116.

‘Lapel collar’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image_closeup.php?of=
S5&collection=2430&image=425797#.Vr32ZEmwfug

Lee, J. H., & Roh, Y. S. (2012). A study on the formative character of
maximalism shown in the works of Alexander Mcqueen. Journal
of the Korean Society of Costume, 62(6), 165-182. doi:10.7233/
jksc.2012.62.6.165

Lee, J. K., & Lee, Y. H. (2014). Characteristics in Paul Smith's
contemporary men's jacket design according to the change of
gender image. Journal of the Korea Fashion & Costume Design
Association, 16(3), 151-161.

Lee, S. J., & Kwak, T. G. (2012). An analysis of exaggerated jackets
shown in 2011 f/w women's wear collections according to details.
Journal of the Korean Society of Fashion Design, 11(3), 61-77.

‘Long length’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image closeup.php?of=
63&collection=1672&image=341592#.Vr3zcOmwfug

‘L-shaped lapel’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
98&collection=6378&image=924907#.Vr330kmwfug

‘Natural shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
17&collection=7843&image=1139391#.Vr35gUmwfug

‘Notched lapel’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image_closeup.php?of=
143&collection=3692&image=550171#.Vr33UEmwfug

‘Pagoda shoulder’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
22&collection=6667&image=977960#. Vr36fkmwfug

Park, E. K. (2000). The study of deconstructive expression about
fashion and make up appeared in Alexander Mcqueen's fashion
show. Unpublished master's thesis, Daegu University, Daegu.

Park, H. K. (2011). 4 study on madness images expressed in
contemporary fashion -Focusing on Alexander Mcqueen's works-.
Unpublished master's thesis, Sookmyung Women's University,
Seoul.

Park, H. W., Lee, M. S., Yum, H. J., Choi, K. H., & Park, S. J. (2007).
Contemporary fashion design. Paju: Kyomunsa.

Park, J. H. (2012). Construction by types of broadened shoulder
design. Journal of Korea Design Forum, 36(-), 411.

‘Peaked lapel’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image_closeup.php?of=
118&collection=1672&image=341647#.Vr33EUmwfug

‘Racing up’. (n.d.). Firstview. Retrieved April 11, 2015, from http://
www.firstview.com/collection_image closeup.php?of=
209&collection=5605&image=809891#.Vr38GEmwfug

‘Ribbon’. (n.d.). Firstview. Retrieved April 11, 2015, from http://
www.firstview.com/collection_image closeup.php?of=



206 /A ESIA) AISH Als, 20169

113&collection=7355&image=1078016#.Vr373kmwfug

‘Short length’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image_closeup.php?of=
170&collection=10337&image=1359960#.Vr32QUmwfug

Song, J. S. (2004). A study on the avant-garde of fashion in Alexander
Mecqueen's works. Unpublished master's thesis, Sangju National
University, Sangju.

Song, J. S., & Park, O. M. (2003). An appearance of avant-garde in
modem fashion -Focused on the works of Alexander Mcqueen's
collection-. Journal of the Korean Society of Design Culture, 9(4),
65-78.

‘Stand collar’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image closeup.php?of=
15&collection=7843&image=1139389#.Vr32iEmwfug

‘Standard length’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image closeup.php?of=
47&collection=6667&image=977985#.Vr3zPOmwfug

“Straight silhouette’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image_closeup.php?of=
130&collection=6043&image=866561#.Vr3y5Umwfug

“Tent silhouette’. (n.d.). Firstview. Retrieved April 11, 2015, from
http://www.firstview.com/collection_image_closeup.php?of=
73&collection=1672&image=341602#.Vr3zAOmwfug

The compilation committee of fashion dictionary. (1999). Fashion
dictionary. Seoul: Kyomoonsa.

‘Tight sleeve’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image closeup.php?of=
188&collection =6378&image=924997#.Vr34xOmwfug

Watt, J. (2012). Alexander Mcqueen: Fashion visionary. London:
Goodman Books Ltd..

‘Wing collar’. (n.d.). Firstview. Retrieved April 11, 2015, from http:/
/www.firstview.com/collection_image closeup.php?of=
55&collection=17447&image=2372413#.Vr32xEmwfug

Zipper’. (n.d.). Firstview. Retrieved April 11, 2015, from http://
www.firstview.com/collection_image closeup.php?of=
S1é&collection=15909&image=2156421#.Vr371Umwfug

(Received 11 November 2015; 1st Revised 27 November 2015;
2nd Revised 20 January 2016; 3rd Revised 22 January 2016;
Accepted 15 February 2016)



